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NOTES FROM A JUROR 

There have been and will be questions from 
the submitting artists, concerning what is 
the basis of judgment which must be exer¬ 
cised by any particular jury of an annual. 
It is informative to review some of the fac¬ 
tors which had to be faced by the Drawing 
and Print jury of 1953. 

The San Francisco Art Association has three 
annuals. The entry blanks state the media 
acceptable for each of the three. Since mixed 
media are being more commonly employed, 
understandably the boundaries between 
drawing and painting become less definite. 
It was not the intention of the jury to con¬ 
demn this method of use of materials, for 
many of the results were good. But also many, 
in this category, fell in the field of painting 
and not of drawing, and in the opinion of 
the jury had to be disqualified, for they 
could be submitted to the other annuals. For 
those interested, the entry blank states that 
a serigraph must be one of an edition of at 
least ten prints. Therefore, the jury decided 
that the entries had to be in true print media. 

Monotype can use all the painting materials 
available to the artist, just so that in the end 
it results in a single print. There again the 
jury found that some of these works could 
be submitted to water color or oil annuals 
and on this basis they were rejected. 

The five artists brought together to select the 
exhibition were individuals with different re¬ 
actions, which is natural, for no two of us 
are alike. There are no hard-and-fast aes¬ 
thetic rules by which to apply the yardstick. 
For one juror, the desirable qualities of a 
work may outweigh the more unsuccessful 
parts, as for another the balance may tip in 
the opposite direction. 

There is no perfection, and no unit of 
weights. So it is the majority opinion of the 
jury which establishes the basis of judgment 
of an exhibition. 


These judgments will vary from jury to jury. 
Even the same panel will change with time 
and a new array of submissions. There is a 
state of flux which is difficult for the sub¬ 
mitting artist to accept. It is hard to reason 
with the mind and completely disregard the 
emotions. 

With progression of time man has learned 
the extent of the world in which he lives and 
the spaces beyond. There is an awareness of 
change. It leaves its effects upon the creative 
mind. 

—LEAH RINNE HAMILTON 

17TH DRAWING AND 
PRINT ANNUAL 

The Art Association’s 17th Drawing and 
Print Exhibition opened at the San Fran¬ 
cisco Museum of Art on May 7th and will 
continue until May 31st. Six prizes and five 
honorable mentions were awarded. 

The Art Association’s Purchase Prize l $100) 
was awarded to Emiko Nakano for her tem¬ 
pera and conte, “Night Landscape”; The 
Marion Osborn Cunningham Memorial 
Prize for serigraph (the serigraph must be 
one of an addition of at least ten) ($75) to 
Richards Ruben for his serigraph, “Entan¬ 
glement”; Artist’s Council Prize ($60) to 
Edith M. Smith for her ink “Continuum 
#20”; Artist’s Council Prize ($40) to Felix 
Ruvolo for his ink, “Drawing No. 2”; San 
Francisco Art Association Prize ($50) to 
Julius Wasserstein for his lithograph “No. 
1.”; San Francisco Art Association Prize 
($50) to David Simpson for his gesso on 
enamel “Shakedown”. 

Honorable mentions went to Sonia Gechtoff, 
Byron McClintock, Robert S. Neuman, Liesel 
Rosenthal and Donn Steward. 

Leah Rinne Hamilton was chairman of the 
jury on which Don Smith, Dale Joe, Frann 
Reynolds and William Wolff served. 







Jack Jefferson: gouache— Untitled. 


JACK JEFFERSON ROSENBERG 
FELLOWSHIP WINNER 

The Board of Directors of the San Francisco 
Art Association announces the award of the 
1953 Abraham Rosenberg Traveling Fellow¬ 
ship in Art to painter Jack Jefferson. The 
Fellowships are granted annually in the 
amount of $2400 and are awarded to mature 
artists in order that they may study and 
travel while devoting themselves to painting 
or sculpture projects. 

In his application to the Rosenberg Jury, 
Jefferson stated his intention to divide his 
year of study into two parts; six months will 
be spent traveling and the last six months 
will be devoted entirely to uninterrupted 
work. He will travel through the Pacific 
Northwest, British Columbia and his native 
Black Hills of South Dakota before return¬ 
ing to San Francisco. 

The artist’s statement explains his proposed 
plan of work: “My first interest is the coun¬ 
try—its visual stimulus, new imagery, color, 
mood, etc. The Indian art of the Northwest 
interests me as a whole statement of a cul¬ 
ture. I will attempt to see as much work by 
the artists of the Northwest as I possibly 
can. 

Jefferson is an alumnus of the C.S.F.A. and 
the University of Iowa. He has exhibited at 
the California Palace of the Legion of Honor 
and the Seattle Museum of Art. 


Note —Publication of this issue of the Bul¬ 
letin has been delayed due to an accident 
that incapacitated your editor for six weeks. 


SFAA MEMORIAL EXHIBITION 
FOR ALBERT M. BENDER 

The Albert M. Bender Memorial Exhibition, 
CSFA Gallery, May 12-June 1, commemo¬ 
rates the role of Albert Bender who did so 
much in San Francisco to bring together 
those who create and those who support art. 

Winners of Albert M. Bender Grants-in-Aid 
in the fields of Painting and Sculpture, Lit¬ 
erature and Photography were invited by 
the Directors of the Art Association to sub¬ 
mit representative work in these fields for 
exhibition. Among these winners are Rosalie 
Moore Brown, George P. Elliott, George 
Harris, Varley Thomas McBeth, Robert Neu¬ 
man, Richard O’Hanlon, Lundy Siegriest, 
Dody Warren, Charles Wong, and Ernest 
Briggs. 

Albert Bender, founder of a leading San 
Francisco insurance firm, devoted much of 
his resources to assisting creative artists and 
to the establishment of his personal fine arts 
collection now in the custody of the San 
Francisco Museum of Art. 

The Bender Exhibition marks the opening of 
a series of events planned by the SFAA Ar¬ 
tists’ Council and the Women’s Auxiliary and 
the CSFA Alumni Association. The art ex¬ 
hibitions and social events will dramatize the 
contribution of the SFAA to the develop¬ 
ment of art in this city from 1871 to the 
present. 

Association members are urged to enlist 
the interest of their friends in the Bender 
Exhibition and in the artistic and social proj¬ 
ects planned for the coming season. 



Robert Neuman: enamel and oil —CSFA Faculty 
Show. 






CITIZENS COMMITTEE 
TO PROTECT THE MURALS 

The San Francisco Art Association and The 
San Francisco Museum of Art have gone on 
official record in the defense of the Rincon 
Annex Post Office Murals. A citizens com¬ 
mittee has been formed to protect the murals. 
The committee chairman is Charles Mattox. 
Following is a partial list of prominent lead¬ 
ers in San Francisco industry and the arts 
who serve on the Citizens Committee to Pro¬ 
tect the Rincon Annex Murals: 


Mrs. Henry Potter 
Russell 

J. D. Zellerbach 
Lloyd Ackerman 
Grace McCann Morley 
Thomas Carr Howe, Jr. 
Walter Heil 
William Wurster 
Ernest Mundt 
Ernest Born 
Eric Mendelsohn 
Lynn White 
Barnaby Conrad, Jr. 
Mrs. Milton H. Esberg 
Robert Bach 


Sidney Walton 
Squire Knowles 
Mrs. Lucien Labaudt 
Mrs. Stanley F. 

Sinton, Jr. 

Mrs. Robert Watt Miller 
Mrs. Joseph Bransten 
Ferdinand Smith 
Mrs. M. S. Achenbach 
Martin Snipper 
Rudolph Schaeffer 
Mrs. Fentriss Hill 
Mrs. Donald Kirby 
Dr. Stephen C. Pepper 
Joseph Brotherton 


The SFAA membership has received a post 
card stating the need for action to protect the 
murals. The response on the part of the mem¬ 
bership has been immediate. Congressman 
Jack Shelley has wired his support to the 
Committee and his opposition to the Repre¬ 
sentative Scudder resolution directing their 
removal. 


A hearing was held on May 1 in Washington 
before a public works subcommittee of the 
House, at which Thomas Carr Howe, Jr., ap¬ 
peared as official representative of the Citi¬ 
zens’ Committee to Protect the Murals. Dr. 
Grace McCann Morley asks that all those in¬ 
terested in saving the Refregier murals write 
at once to their Congressmen. The commit¬ 
tee’s decision will be made in the near future. 


COMPETITIONS AND AWARDS 

Denver Art Museum 59th Annual for West¬ 
ern Artists: $1 registration fee must be re¬ 
ceived no later than May 23. Address Denver 
Art Museum, 1343 Acoma, Denver 4, Colo. 

Architectural League of New York Architec¬ 
tural Rendering Exhibit: Open to citizens of 
the U. S. Work must be delivered by May 19 
to Miss Anna Clark, Executive Secretary, 



Ernest Mundt: metal —CSFA Faculty Show. 


Architectural League of New York, 115 East 
40th Street, New York 16, N. Y. 

Creative Gallery 4th Annual Exhibition: 
SI,000 in prizes. Entry fee, $5, includes han¬ 
dling, photograph of work, and one 8" x 10" 
print of entry. Entry blanks will be sent to 
the artist upon receipt of application and 
entry fee. Address Creative Gallery, 18 East 
57th Street, New York 22, N. Y. 

RE: REFREGIER MURALS 
RINCON ANNEX POST OFFICE 

As an individual I would like to go on record 
as being strongly opposed to the threatened 
removal of these paintings. The reasons set 
forth for their destruction seem to me totally 
inadequate when balanced by their tremen¬ 
dous value as works of art. 

The United States Government has accepted 
them, the vast majority of the Nation’s ar¬ 
tists and cultural institutions have endorsed 
them, San Francisco is honored by having 
them. The City should stand publicly in favor 
of these fine works and do all it can to pre¬ 
vent their loss. 

—ROBERT B. HOWARD 


We note with deep regret the deaths of two 
of the Art Association’s active supporters— 
Miss Miki Hayakawa (artist member and 
former C.S.F.A. student) and William Fries 
(lay member). 









Zygmund Sazevich: wood —CSFA Faculty Show. 


PHELAN COMPETITION 
AWARDS IN WATERCOLORS 

Winners of the James D. Phelan Awards in 
Art for 1953 have been announced by Mr. 
Noel Sullivan. Rex Brandt of Corona del 
Mar was given the James D. Phelan $500 
Purchase Prize, Leonard Edmondson of Pas¬ 
adena the James D. Phelan $400 Purchase 
Prize, and the James D. Phelan $300 Pur¬ 
chase Prize was divided between Hubert 
Buel of Mill Valley and Robert Irwin of Los 
Angeles. 1st Honorable Mention went to 
Joan Irving of Corona del Mar and 2nd 
Honorable Mention to Sue Brun of San Fran¬ 
cisco. 

The James D. Phelan Awards Competition 
is held each year and is open to native-born 
Californians between the ages of 20 and 40, 
under the terms of a bequest made by the 
late Senator Phelan to bring about a further 
development of native talent in California. 

Information concerning the Phelan Awards 
may be secured at 629 Phelan Building, San 
Francisco 2. 

THE MEMBERS EXHIBIT 

Robert Quick’s drawings and paintings are 
on view at the Porpoise Gallery, May 4- 
May 30. 

Phyllis Houser, Irene Lagorio, Emmy Lou 


Packard, Ruth Armer, Nancy Genn, Nell 
Sinton and Emiko Nakano were included in 
the Metropolitan Museum of Art 1952 ex¬ 
hibition of walercolors, drawings and prints. 

AUXILIARY OFFICERS ELECTED 

Mrs. Arthur B. Dunne has been elected chair¬ 
man of the Women’s Auxiliary of the SFAA, 
with Mrs. Peter Folger, vice-chairman; Mrs. 
John Parks Davis, secretary; and Mrs. Ellen 
Bransten, treasurer. 

Members of the Auxiliary are the Mesdames 
Alexander Albert, Ruth Armer (O’Connor), 
James Brodero, Dred Chidester, Jesse Coe, 
A. J. Cohen, Jr., Richard Dakin, Orran I. 
Grossman, Walter A. Haas, Prentis C. Hale, 
Jr., Richard C. Ham, John Hooper, Walter 
Landor, Clarence Lindner, Turner McBaine, 
Charles 0. Martin, Robert Watt Miller, Rich¬ 
ard Oddie, Nell Sinton, Ralph Soto-Hall, 
Daniel Volkmann, Richard Walker and Wil¬ 
liam Ross Wallace, and the Misses Phoebe 
Brown, Alma Carlistle and Mary Navratil. 

Members of the Women’s Auxiliary are 
elected from membership of the Art Associa¬ 
tion, available to artists and laymen alike. 
Those interested are invited to apply to 
Nealie Sullivan, Executive Secretary, at 800 
Chestnut Street (ORdway 3-2640). 



James Budd Dixon: oil —CSFA Faculty Show. 






ART ASSOCIATION NOTES 

Results of the annual election have been an¬ 
nounced. The following members have been 
elected to serve on the Board as Officers and 
Directors for 1953: Francis V. Keesling, Jr., 
President; John E. Cushing, First Vice-Presi¬ 
dent; Ellen Bransten, Second Vice-President; 
William W. Crocker, Treasurer; Nell Sinton, 
Secretary; Robert 0. Bach, Selah Chamber- 
lain, Jr., Hector Escobosa, F. Paschal Gallot, 
Donald M. Gregory, Mrs. Walter A. Haas, 
George D. Hart, Karl Kasten, Charles Ken¬ 
drick, Mrs. Clarence Lindner, Ward Lockwood, 
F. M. McAuliffe, Mrs. Turner McBane, Garret 
McEnerney II, Mary Navratil, Richard O’Han- 
lon, David Park, Eldridge T. Spencer, Hamil¬ 
ton Wolf; Nealie Sullivan, Executive Secre¬ 
tary. 

The following names were drawn by the Ar¬ 
tists’ Council for the group shows to be held 
at the deYoung Museum: Rex Ashlock (paint¬ 
ings) ; Walter Askin (graphic arts) ; Kisa 
Beeck (sculpture) ; Marion Clark Cooch (wa¬ 
ter colors) ; Warrington Colescott (graphic 
arts) ; Nancy Thompson Glenn (paintings) ; 
Meta C. Hendel (graphic arts) ; Karl Kasten 
(paintings) ; Fred C. Martin (paintings) ; 
Stefen A. Novak (sculpture) ; Alan Williams 
(sculpture). 

Exact dates for the exhibitions have not yet 
been announced but those selected will be noti¬ 
fied long enough before their shows to plan 
accordingly. 

We welcome artist members Carlos Anderson, 
Duane R. Faralla, Ralph Johnson, Gesha 
Kurakin, George A. Laisner, Roland C. Peter¬ 
sen, Lundy Siegriest and Julius Wasserstein; 
and lay member Daniel J. Curtain, Jr. 

GERTRUDE ALBRIGHT 
LIFE MEMBER 

The SFAA Board of Directors recently voted 
to award an honorary life membership to 
Mrs. Gertrude Partington Albright in recog¬ 
nition of her services as a former faculty 
member at CSFA and for the significant con¬ 
tributions she made to the school and its 
curriculum. “Her understanding of the proc¬ 
esses of creative expression and ability to 
communicate these principles were a salient 
characteristic of Mrs. Albright. Her dedica- 
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tion to the students of her classes has been 
made manifest by the consequent successes 
of her students in the field of art,” a member 
of the Board stated. 

ARTIST MEMBER SHOW 

The Artist Member Exhibition will be held 
at the M. H. deYoung Museum, May 22 to 
June 21. Each artist member in good stand¬ 
ing is entitled to enter one work completed 
during the past two years. Sculpture, paint¬ 
ing, watercolor, drawing and print are the 
media. 

SFAA members and guests are invited to 
attend the opening, Thursday evening May 
21 from 5 to 7 p.m. Work for the show may 
be delivered to the museum from May 11 
to May 15 from 10 a.m. until 4:30 p.m. each 
day. 

Serving on the Jury of Awards are: John 
Haley, John Humphrey, Fenton Kastner, 
Weldon Kees, Jerry Walter. 

Jack Davis: tempera —CSFA Faculty Show. 






THE MEMBERS EXHIBIT! 

“Art, Form and Civilization” by Ernest Mundt 
has been selected by the American Institute of 
Graphic Arts for its forthcoming exhibition, 
“Fifty Books of the Year.” The volume was 
published by the University of California Press 
and was produced under the supervision of 
John Goetz. 

Recent paintings by Dale Joe and Edna Stod- 
dart were jointly exhibited at the Area Arts 
Gallery through February. 

From New York comes word of the H. Oliver 
Albright posthumous exhibition of gouaches 
at the Bertha Schaeffer Gallery. The Herald- 
Tribune reported “Albright’s knowledge was 
sharpened by modern ideas and his works are 
developed simply and symbolically.” The ar¬ 
tist was a San Francisco business man who 
retired in 1933 to devote his entire time to art. 
He served on the Board of Directors. 

Edith M. Smith writes from Chicago that she 
is represented in the Chicago Annual that 
opened May 4. She had a One-Man Show of 
paintings at the Artists’ Gallery in New York, 
April 25-May 16. 

Minor White has accepted a position as Con¬ 
sulting Editor with American Photography. 

James Budd Dixon exhibited his paintings at 
Area Arts Gallery, March 31-April 25. 

Adaline Kent and Zygmund Sazevich exhibited 
sculpture at the San Francisco Museum of 
Art, April 16-May 10. 

Oils by Dick Sears are currently at Gump’s 
Gallery, April 25-May 18. 

Francis Mair has had a wallpaper design se¬ 
lected for this year’s “Good Design” exhibition 
held in the Merchandise Mart in Chicago un¬ 
der the joint sponsorship of the Museum of 
Modern Art and the Mart. 

Jerry Opper has been awarded a purchase 
prize for his color lithograph “Frame of Ref¬ 
erence” by the Seventh National Print Annual 
Exhibition at the Brooklyn Museum, April 22- 
June 21. 

Jorge Goya was awarded a Master’s Degree in 
Fine Arts by the University of Oregon, last 
month. Two of his paintings were purchased 
for the University of Oregon Collection. 

Peter Shoemaker had an exhibition of oils at 
Gump’s Gallery, April 3-23. 

Paintings by Elizabeth Mailliard and Edith G. 



Jean Varda: collage —CSFA Faculty Show. 


Muller were exhibited at the Lucien Labaudt 
Gallery, April 1-April 17. 

The Western Association of Art Museum Di¬ 
rectors has scheduled bookings for the Bay 
Area Exhibition of Sculpture that opened at 
the Vancouver Art Gallery last Fall. The trav¬ 
eling show will be on view at the Eastern Wash¬ 
ington Historical Society during May. The 
show goes to the Fine Arts Gallery in San 
Diego June 20-July 20 and may be seen at the 
San Francisco Museum of Art during Sep¬ 
tember. 

Edwin Durham exhibited his paintings during 
March at the King Ubu Gallery. 

The Oakland Art Gallery is currently showing 
paintings by Lundy Siegriest. 

ALUMNI NOTES 

The Alumni Association of the California 
School of Fine Arts has been reactivated after 
a period of ten years. One meeting has already 
been held with those former students we were 
able to get in touch with immediately. 

Following is the list of members in good stand¬ 
ing: 

Ruth Armer O’Connor; Evelyn Albright; Rob¬ 
ert Bach; Sam Benson; Mr. and Mrs. Freder¬ 
ick Boyd (Gerry) ; Ruth E. Burke; Janet Cerf; 
Evangeline Lennon Clarke; Grace Cove; Ruth 
Cravath; Wallace Degen; Madeline de Haven; 
Margaret de Patta; William S. Folger; Eliza¬ 
beth Grossman; Marian Hartwell; Mrs. John 
David Hatch; Leo Holub; Mrs. Calvert Jud¬ 
kins; Mrs. Harry A. Kunz; Wynette Levy; 
Elizabeth Mailliard; Emily J. Michels; Maury 
Murphy; James Navoni; Katherine Partridge; 
Rose Pauson; Arnold Rosvall; Nell Sinton; 
Mr. and Mrs. Jack Sutherland; Millie Tres- 
kow; Dorr Bothwell; and Gertrude E. Holl. 









TOWARD UNDERSTANDING 
THE FUNCTION OF COLOR 

Color in painting is relative: that is to say, 
as is the case with almost any other single 
element in the realm of human experience, 
color can be appreciated and categorized 
only in terms of its relation to the vast com¬ 
plex of other elements which go to make up 
a painting. 

A popular way of thinking which prevailed 
in this part of the world during the 1930s 
might be characterized by the ridiculous for¬ 
mula: “A is only B”—or better, perhaps, 
“A n is only a 1 ,” whatever “A” or “A n ” may 
symbolize. The result, in the field of art en¬ 
deavor, was a mushrooming of warring 
schools, each dedicated to the idea that A n 
is only a 1 or a 5 or a 16 , etc. So, after twenty- 
odd years of trailing tracks or spoor of the 
evasive beast we call truth, there seems to be 
no beast at all, only more tracks or spoor. 

We have heard people say, in all seriousness, 
that painting is “only color,” or painting is 
“only emotion,” or space-illusion, or repre¬ 
sentation, or an impression, and so on. Pre¬ 
occupation with color (or any other single 
element) as the only thing in painting has 
become a sort of perversion of the very idea 
of painting, and if anything results from this 
perversion it must manifest some strange 
mutations. 

Color is relative to, and only one of, the myriad 
elements involved, implicated, and revolving 
about painting. I may, then, presume this 
superficial qualification to have established 
that painting is (if definition can be ap¬ 
proached in other than strictly physical 
terms) an integration of many elements 
toward a vague “something” that is larger 
than a group of individually pure elements, 
and beyond this a statement about some ac¬ 
tivity or preoccupation of mankind with at 
least the significance attached to the quality 
of searching, in sub- or (if you prefer) 
super-verbal terms—certainly a verbalism. 

My point is that the function of color is to ac¬ 
celerate or decelerate, to advance or recede, 


to activate forms; to give forms dominant in 
value the quality of warmth or coolness—the 
quality of color, which is acceleration and 
deceleration, advance and recession. Ad¬ 
vance and recession imply movement per¬ 
pendicular to the picture plane, or parallel 
to our line of vision. We could say, momen¬ 
tarily limiting our concept, that accelera¬ 
tion and deceleration tend to function most 
clearly, apparently parallel to the picture 
plane and perpendicular to our line of vision. 
In terms of the multi-dimensional space- 
illusion, possible only in painting, color (or 
preferably the quality of color) serves as 
control, or brake, or serves to increase the 
tension of the space-illusion-located mass, 
forms, lines, textures, etc. 

I think of color quality, texture quality, 
linear quality, mass quality, tool quality, 
and who knows what other indefinable quali¬ 
ties, as themes in a grand space-fugue, each 
supporting all the others in a most complex 
manner, producing counterpoint upon coun¬ 
terpoint. 

Yet the weaving of these themes is not the 
end, nor is counterpoint the end. All of this, 
with which so many of us become preoccu¬ 
pied, is not the end but the means to a much 
greater end. And this end is not to be accom¬ 
plished in a single work, but in the develop¬ 
ment of a lifetime of work. 

So much for color. It cannot be isolated ex¬ 
cept for the purposes of laboratory investi¬ 
gation, and in that state performs no aes¬ 
thetic function. 

—RICHARD SEARS 

Of Richard Sears 9 current exhibition at 
Gump's, Alfred Frankenstein, art critic of 
the Chronicle, said in part: 

“His figure drawing and his engineering of 
non-ojective shapes are both altogether bril¬ 
liant and beholden to no fad or formula. His 
color is on the cool, thoughtful and somber 
side; even his reds are muted and take their 
place in a subtle scheme that is likely to re¬ 
ward repeated exposure.” 


The Bulletin is published bi-monthly by the San Francisco Art Association 
Printed by Wallace Kibbee & Son. Photographs by Leonard Zielaskiewicz. 


Editor , Angela Kinkead 
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